W %8 /= 5 / Upcoming Events

29/5 (&8 p) -pFL B miagi | WML BIETHEAL > J Christina FFELLAH B
3= Dﬂ? B LR A ST
R | PFOR I IRIEF TR L RAL > FPHTHY
7/.ﬁslf)“7 —*,233333
3/6 (28 1) WP L e PRaR T € 4 PR SRR S A RAR T L R e
B AL gt o
29/5 (Sun) 1:30pm to St Peter Community is organising a "health and general well-being" talk
3pm Julian’s Hall | by Dr Christina Lai, all are welcome.
3/6 (Fri) 6:30pm Asiana Mass to commemorate the suffering of the Sacred Heart
Centre of Jesus. All are welcome.
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Chinese Catechism Corresponding Course is open to people who cannot attend our catechism class in
person. Please encourage your non-believer friends and relatives to enrol. Please contact Mrs Tang on 0401
058 199 for details.

Catechism Refresher gathering meets on Sundays at 1.30pm and the venue is Meeting Room # 2 located on
the first floor of St Peter Julian’s Church. We are studying the “St. Paul's Letter to the Galatians” by using
the Little Rock Scripture Reading Method. All are welcome to join us.
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Sunday, May 29, 2016, Corpus Christi
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He said to them, “Give them some food yourselves.’

(Lk 9:13)
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Gospel Of Otto III, Feeding of the 4000. Fg- 21 A 1 Kg17:17-24
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Late 10th or early 11th century Ao gL Gal 1:11-19
A& BATARE Lk 7:11-17

illuminated Gospel Book.

Mass of Installation of Most Rev Vincent Long OFM Conv as the 4™ Bishop of Parramatta will be held at St
Patrick’s Cathedral, Parramatta on Thursday 16™ June 2016 at 7.30 PM. Please keep Bishop Vincent and his

future ministry in your prayers.

St Peter’s and the Papal Basilicas of Rome 3D in cinemas 18 June 2016. Experience unveiled treasures in the

year of the Extraordinary Jubilee. www.sharmillfilms.com.au
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The Praying Hands John Li

Albrecht Durer (1471-1528) One of the leading German artists of the sixteenth century. This famous work was completed in 1508.
Back in the fifteenth century, in a tiny village near Nuremberg, lived a family with eighteen children. Eighteen! In order merely to keep
food on the table for this mob, the father and head of the household, a goldsmith by profession, worked almost eighteen hours a day at
his trade and any other paying chore he could find in the neighborhood. Despite their seemingly hopeless condition, two of Albrecht
Durer the Elder's children had a dream. They both wanted to pursue their talent for art, but they knew full well that their father would
never be financially able to send either of them to Nuremberg to study at the Academy.

After many long discussions at night in their crowded bed, the two boys finally worked out a pact. They would toss a coin. The loser
would go down into the nearby mines and, with his earnings, support his brother while he attended the academy.

They tossed a coin on a Sunday morning after church. Albrecht Durer won the toss and went off to Nuremberg. Albert went down into
the dangerous mines and, for the next four years, financed his brother, whose work at the academy was almost an immediate sensation.
Albrecht's etchings, his woodcuts, and his oils were far better than those of most of his professors, and by the time he graduated, he was
beginning to earn considerable fees for his commissioned works. When the young artist returned to his village, the Durer family held a
festive dinner on their lawn to celebrate Albrecht's triumphant homecoming. After a long and memorable meal, punctuated with music
and laughter, Albrecht rose from his honored position at the head of the table to drink a toast to his beloved brother for the years of
sacrifice that had enabled Albrecht to fulfill his ambition. His closing words were, "And now, Albert, blessed brother of mine, now it is
your turn. Now you can go to Nuremberg to pursue your dream, and I will take care of you."

All heads turned in eager expectation to the far end of the table where Albert sat, tears streaming down his pale face, shaking his lowered
head from side to side while he sobbed and repeated, over and over, "No ...no ...no ...no."

Finally, Albert rose and wiped the tears from his cheeks. He glanced down the long table at the faces he loved, and then, holding his
hands close to his right cheek, he said softly, "No, brother. I cannot go to Nuremberg. It is too late for me. Look ... look what four years
in the mines have done to my hands! The bones in every finger have been smashed at least once, and lately I have been suffering from
arthritis so badly in my right hand that I cannot even hold a glass to return your toast, much less make delicate lines on parchment or
canvas with a pen or a brush. No, brother ... for me it is too late."

More than 450 years have passed. By now, Albrecht Durer's hundreds of masterful portraits, pen and silver-point sketches, watercolors,
charcoals, woodcuts, and copper engravings hang in every great museum in the world, but the odds are great that you, like most people,
are familiar with only one of Albrecht Durer's works. More than merely being familiar with it, you very well may have a reproduction
hanging in your home or office.

One day, to pay homage to Albert for all that he had sacrificed, Albrecht Durer painstakingly drew his brother's abused hands with palms
together and thin fingers stretched skyward. He called his powerful drawing simply "Hands," but the entire world almost immediately
opened their hearts to his great masterpiece and renamed his tribute of love "The Praying Hands."

Incidentally, the style of praying hands has some resemblance of the Buddhist’s salutation adopted from the old Indian culture, the
practice of holding the palms in front of the breast as sign of respect. In Christian tradition, the closing of palms in front of one’s breast
is a mode of thanksgiving to the Almighty, and with open hands and arms, a symbol of opening oneself in praise of mercy. All hands
are beautiful and pleasing to God as long as they do the works of love. The hands of our parents who took up all the hard chores in life
for our sake, appearing to be rugged and bent, will be more pleasing to God in the praying mode.

Through the observation of an artist, Durer’s interpretation of body language in his masterpiece. Perhaps we can also make observation
on our Altar Servers performance during any liturgical service. They all stand with “praying hands mode”, symbolizing the idea of John
Milton’s Poem — “They also serve who only stand and wait.” That is the body language spoken through liturgical action within the
sanctuary of the altar, representing the whole Community, through the leadership of celebrant that we are ready to serve, not only within
the sanctuary, but also in all our daily life. Body language is a reflection of our inner feelings. When we pray, “Let my prayer be counted

as incense before you, and the lifting up of my hands as an evening sacrifice.” (Ps.141:1-2)



